UNIVERSITY OF ARKANSAS

REQUEST FOR PROPOSAL NO. 600447

Audio Visual Services for Campaign Arkansas Gala Concert

Proposals Due By: May 4, 2016, 2:30 pm
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INTRODUCTION

The Board of Trustees of the University of Arkansas seek proposals from reputable firms for Concert
Production, fulfilling the included Technical Rider and Audio/Visual (A/V) Services for the Campaign
Arkansas Gala Concert to be held September 15, 2016 at Baum Stadium East Parking lot on the
University of Arkansas campus.

All questions regarding this RFP should be directed to:

Ellen Ferguson, Procurement Coordinator
Office of Business Affairs

321 Administration Building

University of Arkansas

Fayetteville, AR 72701

E-mail: ellenfi@uark.edu

Phone: (479) 575-5314

Fax: (479)575-3128

All questions will be asked and answered in written format (email is preferred), and will be posted as
Q&A™ documents on the HogBid website.

SCOPE

In 2012 the University of Arkansas embarked on a capital campaign titled Campaign Arkansas. On
Thursday, September 15, 2016 the U of A will kick-off a three day celebration for VIP’s, university
supporters and friends announcing the public launch and fund raising goal of Campaign Arkansas. The
evening will begin at 7:30pm with several U of A dignitaries speaking, a presentation by the Arkansas
Alumni Association followed by a concert by the Commodores at 8:00pm. The Commodores
performance is scheduled for 75 min.

GOALS AND MINIMUM REQUIREMENTS

Goal

The goal of this event is to provide friends and guests of the University of Arkansas a first class concert
experience that kicks-off a three-day celebration announcing the public launch and fund raising goal of
the universities capital campaign, Campaign Arkansas. Concert activities will begin at 7:30pm on
Thursday, September 15, 2016 on the south end of the east parking lot of Baum Stadium on the U of A
campus. VIP parking will be in the north end of the east parking lot with general admission parking in
the west parking lot of Baum Stadium. It is the intent this concert will be a fantastic start of a weekend
full of festivities for the Campaign Arkansas steering committee, U of A supporters and friends.

Minimum Requirements
The minimum requirements developed to meet the goal of producing the 2016 Campaign Arkansas Kick-

off concert, will include the desired staging, display needs and performers requirements for a first-class,
professional event. The vendor must meet the professional standards and timeline to ensure that all parties
involved in the production of the event can accomplish necessary tasks in a timely manner and meet all
requirements of the included Commodores Technical Rider.

Vendor must schedule a site visit for visual reference of the event space and so they may understand the
scope of the planned event and event location.




Audio
Vendor must supply all technical audio requirements noted in the attached Commodores Technical Rider.

Video Systems
In addition to the technical video requirements noted in the attached Commodores Technical Rider vendor

must also supply.

LED or Projection Screens to flank each side of the stage for purposes of video playback and IMAG with
a minimum screen size of 648 square feet in a 16 x 9 configuration.

Video playback system

One (1) Scalable video switcher

Video switcher capable of accepting HD resolution signals from multiple sources including but not
limited to, camera, computer, HDD and video playback device at 1920 x 1080 or greater lines of
resolution. The switcher needs to be capable of outputting a HD digital signal to IMAG screens flanking
the stage.

Digital HD playback capabilities of .mov or mp4 HD video files from HDD or solid-state playback
system.

Three (3) Cameras
HD cameras with a minimum resolution of 1920 x 1080 with studio configurations. Camera lenses
sufficient to provide medium close up shots of performers on stage.

Engineering console with all remote camera controls, testing and monitoring equipment necessary to
ensure clean, uninterrupted digital signal to IMAG display.

Ability to record line cut of event on HDD or solid state recording media and deliver a 1920 x 1080 or
greater resolution digital .mov or mp4 video file of the event on portable media at not less than 50mb
compression within two weeks of the conclusion of the event.

Lighting System
Vendor must supply all technical lighting requirements noted in the included Commodores Technical
Rider.

Staging and Rigging
Vendor must supply all technical staging and rigging requirements noted in the included Commodores

Technical Rider.

Two banners to be hung on each side of the stage inside the IMAG screens. Banners to be provide by
University of Arkansas.

Additional Requirements

One (1) climate controlled VIP tent to be located to the east and north of the main stage with a capacity of
200 standing persons.

One (1) climate controlled Meet and Greet tent (20x20) to be placed directly south of the VIP tent.

Fencing around the perimeter of the East Baum concert area.

Power generators sufficient to power all lighting, sound and video equipment for performance, VIP tents,
vendors, and housing quarters for performers and performers support staff.

Barricade/Bike Rack Barricade around event area to prevent personnel from entering audience area
without security check.




Event staff for parking. checks points, seating, crowd control, etc. Parking will work in conjunction with
U of A parking and transit.

VIP seating to be placed directly in front of stage. 15 rows of 34 chairs each with one isles 36™ wide
running from the stage. down the center of the chairs, to the back of the VIP seating area. With 48" wide
aisle between stage barracade and first row of VIP chairs.

Barricade between general admission area and VIP area of audience.

Portable toilets suitable for an audience of 2500 people.

Clean-up after event.

Vendor will provided all equipment necessary for set-up and tear down.

Vendor will provide all room and board necessary for production staff, if required.

Security for event. Security will work in conjunction with UAPD.

Support Staff and Key Personnel

Vendor shall supply the following but not limited to, key personnel for the equipment setup, operation of
the equipment during the event, and equipment tear down. Vendor shall supply with their proposal the
resumes and experience levels of all of the key personnel. The vendor’s proposal shall be all inclusive of
the labor required to transport, setup, calibrate, operate, strike, and load out all of the equipment and
systems required for the event. This will include all stagehands, lift operators, truck drivers, fork lift
operators and any other personnel required by the vendor to perform its obligations under this proposal.
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INSTRUCTIONS TO BIDDERS & CONTRACT TERMS

All bidders are strongly encouraged to carefully review the following instructions to bidders. The
University of Arkansas is not responsible for any misinterpretation or misunderstanding of these
instructions on the part of the Bidders.

Receipt of Proposals

Sealed proposals must be received in the Office of Business Affairs, Administration Building
Room 321 no later than 2;30 pm, May 4, 2016 at which time all received proposals will be
publicly opened. Three (3) copies of the proposal should be provided and one copy on a CD, in
addition to the Redacted Copy per below. Any proposal received after the time specified for
receipt of proposals will not be considered. All rejected proposals will be returned unopened. All

proposals must be in writing and must be executed and gigned by an authorized officer of the
bidder.

Additional Redacted Copy REQUIRED

Proprietary information submitted in response to this RFP will be processed in accordance with
applicable State of Arkansas procurement law. Documents pertaining to the RFP become the
property of the University of Arkansas and shall be open to public inspection when the bid
solicitation has been awarded and a final contract agreement is complete.

It is the responsibility of the respondent to identify all proprietary information included in their
bid proposal response. The respondent shall submit one complete electronic copy of the proposal
from which any proprietary information has been removed. i.e., a redacted copy (marked
“REDACTED COPY?™). The redacted copy should reflect the same pagination as the original,
show the empty space from which information was redacted, and should be submitted on a CD or
flash drive, preferably in a PDF format. Except for the redacted information, the redacted copy
must be identical to the original hard copy submitted for the bid response to be considered. The
respondent is responsible for ensuring the redacted copy on CD/flash drive is protected against
restoration of redacted data. The redacted copy may be open to public inspection under the
Freedom of Information Act (FOIA) without further notice to the respondent once a contract is
final. If the required redacted copy is not received for the bid solicitation the entire proposal will
be deemed “non-responsive™ and will not be considered. If during a subsequent review process
the University determines that specific information redacted by the respondent is subject to
disclosure under FOIA, the respondent will be contacted prior to release of the information.

The University reserves the right to reject any and all proposals and to waive formalities.

ContractLength

The required services described herein are to commence as soon as possible and shall continue in
force until satisfactory completion of the project.

ContractInformation

Bidders should note the following in regard to the University’s contracting authority and amend
any documents accordingly.

The University may not contract with another party:
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To pay any penalties or charges which in fact are penalties for any reason.

To indemnify and defend that party for any liability and damages. however, the University may
agree to hold the other party harmless from any loss or claim provided that any determination of
the liability of such losses or claims shall be according to the procedures and under the
jurisdiction of the Arkansas State Claims Commission.

Upon default. to pay damages, legal expenses, other costs and expenses of any other party.

To agree to conduct litigation in a place other than Washington County, Arkansas.

To agree with any provisions of a contract which violates the laws of the Constitution of the State
of Arkansas.

Contract Termination and Assignment

Either party shall have the right to terminate this contract for any reason during its term, upon
giving a minimum of sixty (60) days notice to the other party.

The Contract will not be assignable without prior written consent of both parties. Any attempted
assignment without such consent shall be grounds and cause for immediate termination of this
contract.

Formation of the Agreement/Contract

At its option, the University may take either one of the following actions in order to create the
agreement between the University and the selected Contractor:

A. Accept a proposal as written by issuing a written notice to the selected
Contractor, which refers to the Request For Proposal and accept the proposal
submitted in response to it.

B. Enter negotiations with one or more firms in an effort to reach a mutually
satisfactory written agreement, which will be executed by both parties and will
be based upon this Request for Proposal. the proposal submitted by the firm and
negotiations concerning these.

Because the University may use alternative (A) above, each Bidder should include in its proposal
all requirements, terms or conditions it my have, and should not assume that an opportunity will

exist to add such matters after the proposal is submitted.

The contents of this RFP will be incorporated into the final contract documents, which will
include a Standard University agreement.

Provisions Deemed Included in the Proposal

Unless a Bidder specifically provides otherwise, in its written proposal, the proposal received by
the University in response to this Request for Proposal shall automatically be deemed to include
the firm’s agreement to the following provisions:
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The proposal constitutes an offer from the Bidder which shall remain open and irrevocable for a
period of ninety (90) days from the deadline for submitting proposals; and

The Bidder consents to the University contacting and obtaining any information relevant to this
Request for Proposal from the references identified by the Bidder in its proposal or others.

Award

The University reserves the right to reject any or all bids, or any portion thereof. to re-advertise if
deemed necessary, and to investigate any or all bids and request additional information as
necessary in order to substantiate the professional, financial and/or technical qualifications of the
Bidders. Contract will be awarded to the Bidder whose proposal adheres to the conditions set
forth in the RFP. and in the sole judgment of the University, best meets the overall goals and
financial objectives of the University.

Cost for Proposal Preparation and Campus Visits

The University will not reimburse Bidders costs incurred in the preparation and submission of
proposals, nor will the University reimburse Bidders for expenses related to visiting the campus
or providing on-campus presentations related to the proposals.

Telegraphic Proposals

Telegraphic, email or FAX proposals will not be considered. However, written proposals may be
modified by such means. provided the notice of modification is received prior to the opening date
and hour specified. and a signed written confirmation of the modification is received by the
University within 48 working hours of receipt of the telegraphic modification.

Acknowledgment of Addenda

Bidders should acknowledge receipt of addenda by letter, email or FAX within 48 hours of
receipt. Failure to provide such acknowledgment may be grounds for disqualification.

Additional Information

Bidders are cautioned that the University is not obligated to ask for or accept after the opening
date, data that is essential for a complete and thorough evaluation of the proposal. The University
may award a Contract based upon initial submissions without any further discussion of such
proposals. Accordingly, each proposal should be submitted on the most favorable and complete
price and technical terms as possible.

Proprietary Information

After the award of the Contract, all proposals will be open for public inspection. Financial data,
trade secrets, test data, and similar proprietary information will. the extent permitted by law,
remain confidential provided such material is clearly so marked by the Bidder prior to submission
of the RFP. However, financial proposal information may not be confidential.

Force Majeure
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Both parties shall agree that, by reason of strike or other labor disputes, civil disorders, inclement
weather, Acts of God, or other unavoidable cause, either party is unable to entirely perform its
obligations. such nonperformance shall not be considered a breach of agreement.

CONTRACTOR OPERATING REQUIREMENTS & OBLIGATIONS

Standard of Performance

The Contractor shall perform according to the terms and conditions as stated herein, and
according to the highest standards and commercial practices. Instances of poor performance by
the Contractor will be documented and submitted to the Contractor for immediate review and
corrective action. Continued instances of poor performance will be deemed a breach of the
specifications of this RFP and shall be grounds and cause for immediate termination of this
contract. A review meeting will be called between the University and the Contractor when
documented instances of poor performance occur. A plan for corrective action agreeable to both
parties will be developed and implemented. The University retains the right to assess whether
and when performance is subsequently acceptable.

Indemnification & Insurance

The Contractor shall indemnify and hold harmless the University, its officers and employees from
all claims. suits, actions, damages. and costs of every nature and description arising out of or
resulting from the Contract, or the provision of services under the Contract.

The Contractor shall purchase and maintain at Contractor’s expense, the following minimum
insurance coverage for the period of the contract. Certificates evidencing the effective dates and

amounts of such insurance must be provided to the University.

Workers Compensation: As required by the State of Arkansas.

Commercial General Liability, with no less than $1,000,000 each occurrence for bodily injury,
products liability, contractual liability, and property damage.

Policies shall be issued by an insurance company authorized to do business in the State of
Arkansas and shall provide that policy may not be canceled except upon thirty- (30) days prior
written notice to the University of Arkansas.

Examination of Records

The Contractor agrees that the University or any of its duly authorized representatives shall at any
time during the term of this contract have access to, and the right to audit and examine, any
pertinent records of Contractor related to this Contract.

Permits & Licenses

The Contractor will obtain and maintain, at its expense, and in its name, all necessary licenses
and permits required to perform the services described herein.

uality of Services
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It is the intention of the University that this service is of the highest quality attainable. The
Contractor shall consistently maintain a superior record of conformance with all state and local
regulations.

Code Compliance

Contractor will abide by all State and Federal laws, safety and fire codes, regulations and other
ordinances pertaining to the Contractor’s operations at the University.

Taxes

The Contractor will be responsible for collection and payment of all required taxes (local, state,
federal) relating to its agreement with the University.

PROPOSAL FORMAT

Proposal Format and Content

1. Describe your unique qualifications and experience (see the first evaluation criteria item).

2. Provide references directly relevant to the scope of this project (see Section 5.04).

3. Describe current and projected workload and work capacity (see the third evaluation criteria
item).

4. Describe work elements and how they will be performed.

5. Provide a project schedule showing allocation of effort and estimated completion date.

6. Provide a summary of all project costs with not-to-exceed budgets for reimbursable expenses

such as travel, communications, supplies, printing, etc.

Organization

Bidder is to describe the organizational line of authority for management personnel from the local
to the highest corporate level.

Support Staff & Personnel

The Contractor shall provide all personnel, labor and administrative and financial support as
needed to meet the requirements of the services requested herein. Bidder is to describe the
support staff who are available to support local personnel, their qualifications, geographic
location, and types of support to be provided and under what conditions.

References
A minimum of three (3) references must be provided, including the organization’s name, address,

contact person and telephone number. References are to be parties who can attest to the
qualifications relevant to providing services requested. Please see form on Page 11.

PROPOSAL EVALUATION

Evaluation Criteria




In general, all proposals will be evaluated as to their ability to provide the requested services and
financial objectives of the Office of the University Relations. Specifically, the Office of
University Relations will review all accepted proposals with particular emphasis on the
following:

L.

(o

Prior experience with projects of similar nature and scope, including a demonstrated ability to
provide ALL equipment and services as required: Equals30% of scoring.

Understanding of work to be performed, including plans for meeting the objectives of the
contract and time frames: Equals 20% of scoring.

Qualifications of staff and ability to meet minimum requirements: Equals 20% of scoring.

Price proposal: Equals 30% of scoring.

Respondents will be ranked and the highest ranked Bidder will enter into contract negotiations to provide
production services.




REFERENCES

Bidders shall submit three recent customer references of companies for whom you have provided
Executive Search Committee Services:

l. Company Name

Address

Company Phone Number

Contact Person

Contact Phone Number

2. Company Name

Address

Company Phone Number

Contact Person

Contact Phone Number

Company Name

Ll

Address

Company Phone Number

Contact Person

Contact Phone Number




THE COMMODORES - TECHNICAL RIDER

This rider attached hereto and made part of contract, has been prepared to detail requirements
PRODUCER feels necessary to enable The Commodores to present the best possible show.

To save time and to be totally clear. do not amend or change this rider for return. Instead, read
each item carefully and on a separate paper note any objecticns, questions or difficulties as they
relate to your situation for each category. By telephone advance, each item will be dealt with by a
representative of The Commodores

If there are any requirements that cannot be fulfilled, or if you feel there may be a problem,
regardless of its nature, please contact us so that we can find a solution now, as opposed to
making it a larger problem during the show day. We look forward to working with you and thank
you for your cooperation in advance

PURCHASER SHALL PROVIDE AND PAY FOR THE FOLLOWING EQUIPMENT AND
SERVICES AT NO COST TO THE ARTIST:

23. SOUND REQUIREMENTS

23.1 PURCHASER shall provide, at no cost or charge to ARTIST, a 1st class sound system
in place for performance. PRODUCER shall have sole approval and must approve of
the entire sound system before PURCHASER makes arrangements and/or contracts
production/sound company

23.2 HOUSE SPEAKER SYSTEM shall be an active (3) or (4) way stereo system. System
shall be a "pre-manufactured” system, such as Clair, L Acoustics, EV, Meyer or JBL.
System shall provide full frequency response to all seating locations, including balcony
seating if applicable. All speaker clusters shall be adjustable from the house mix
location and shall include 1/3 octave equalization.

23.3 HOUSE MIX LOCATION EQUIPMENT — The following equipment shall be provided:

- (1) Yamaha PM5D or Yamaha CL-5 - (1) CD Player
Any other mixing consoles be must be
approved by PRODUCER) - (1) Talk-back microphone

(1) I-Com headset & beltpack on same
channel as monitor console

The mix equipment shall be well lit with Litlites or equivalent dimmable source. All patch cables
needed to neatly connect the above equipment shall be provided. See section 0 for detail.
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23.4 MONITOR SYSTEM - The following equipment shall be provided:

- (1) Yamaha PM5D or Yamaha CL-5
Any other mixing consoles be must be
approved by PRODUCER)

- (12) Top quality Bi-amped wedge
monitors, 12 amp channels required

- (1) 3 or 4 way active stereo sidefills -
minimum of 2 x 18" per side for low
end

- (1) Buttkicker (Primary) and one (1)
sub cabinet (backup), 1 amp channel
required

(4) Shure PSM 900/1000 wireless in-
ear-systems with antenna combiner

(2) Shure PSM 900/1000 hardwire in-
ear-systems

(1) I-Com headset & beltpack on same
channel as house console

(1) CD player

The monitor mix location shall be down stage left, and shall be well lit. All cables shall have
enough length so associated equipment can be positioned on either side of operator.

23.5 MISCELLANEOUS SOUND EQUIPMENT - The following equipment shall be provided:

- (4) Shure Beta58 UHF-R wireless handheld systems

- (1) 48-channel snake with 48-channel monitor system split

The Commodores Rider [2016]
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23.6 HOUSE CONSOLE, MONITOR CONSOLE, STAGE DETAIL, AND SOUND STAGE
PLOT
THE COMMODORES G-Gate
HOUSE CONSOLE SCHEDULE C-Comp
CH INPUT TRANSDUCER VCA MUTE GRP PROC CH STEREO MODULES
1 Kick Out Audix D6 189 1810 G1 11 # INPUT  VCA MUTE
2 KickIn Sennheiser €901 189 1&10 2| 1 sPxeao#1 10 10
3 Snare Top Sennheiser @904 289 1&10 3| 2 SPX990#2 10 10
4 Snare Bottom Sennheiser e914 289 1&10 4 | 3 SPX990#3 10 10
5 HiHat Sennheiser e914 289 1810 5|4 TC2200 10 10
6 Rack1 Sennheiser e904 389 1810 G2 6|5
7 Rack 2 Sennheiser e904 389 1&10 G3 716
8 Floor Tom Sennheiser e904 349 1&10 G4 8 | 7 cDPayer
9 Ride Cymbal Sennheiser €914 9 1410 9 | 8B COMPUTER
10 OH SR (Ride) Sennheisere914 9 1&10 10 [_GROUP / AUX OUTPUTS |
11 OH SL (Crash) Sennheisere914 9 1&10 11 1 Talk Back To Monitors
12 Click Track, V51824 DI 1,9810 12 2 SUBS
13 Perc Track, VS1824 DI 9 19810 13 3
14 Bass DI DI 189 2810 14 4
15 Bass HEAD Direct Out 149 2810 Cc1 15 5
16 Guitar L DI 489 3410 16 6
17 Guitar R DI 489 3&10 17 7
18 SR Keys #1/L o]] 5&9 44&10 c2 18 8
19 SR Keys #1/R DI 589 4&10 Ci3 19| 9
20 SR Keys #2/L DI 589 4810 C4 20| 10
21 SR Keys #2/R DI 589 4810 cs 21| 11
22 SR Keys #3/L DI 589 4810 ce 22| 12
23 SL Keys L DI 649 5&10 Cc7 23 13
24 SL KeysR DI - 6&9 5&10 cB 24| 14
CH_INPUT TRANSDUCER VCA MUTE GRP PROC CH| 15
25 Voo/SR Keys Audix OM-5 7 6&10 25| 16
26 Voo/GTR Audix OM-5 7 6810 28 17 SPX 990 #1 L
27 Voc/Bass Audix OM-5 7 6&10 27 18 SPX 990 #1 R
28 Voc/SL Keys Audix OM-5 7 6&10 28| 19 SPX 990 #2 L
29 Voco/Track L, VS1824 DI 7 6,9810 28 | 20 SPX 990 #2 R
30 Voco/Track R, V51824 (0] 7 6,9810 30| 21 SPX 990 #3 L
31 JDWIL Wireless 8 7810 (03] 31 22 SPX 930 #3 R
32 Clyde WiL Wireless 8 7&10 c10 32| 23 2290
33 WAK WL Wireless 8 7&10 C11 33| 24
34 Spare W/L Wireless 8 7&10 ci12 34
35 DSR Keys DI 549 8&10 35
36 VDrumL DI 9 8&10 38
37 VDrumR DI 9 8&10 37 MATRIX OUTPUTS
38 HUD L, vS1824 DI 689 5,6 9810 as 1 RECL
38 HUDR, vS1824 DI 649 5, 9&10 39 2 RECR
40 Talk Back Audix OM-5 40 3
4
5 FRONT FILLS
6 DELAY FILLS
7 HOUSE LEFT
CH _INPUT TRANSDUCER VCA MUTE GRP PROC CH| 8 HOUSE RIGHT
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23.6.2, THE COMMODORES G-Gate
MONITOR CONSOLE SCHEDULE _ G -
CH INPUT TRANSDUCER VCA MUTE GRP PROC CH| STEREO MODULES
1 Kick Out Audix D6 1810 1&10 G1C1 1 iL Reverb1 L
2 Kickin Sennheiser @801 1&10 1&10 Ga2c2 2 1R : R
3 Snare Top Sennheiser 904 1810 1810 3 2L Reverb2 L
4 Snare Bottom Sennheiser e914 1&10 10 4 2R " R
5 HiHat Sennheiser €914 1&10 10 5 3L Computer L
6 Rack 1 Sennheiser e904 1&10 10 G3 6 3R Computer R
7 Rack2 Sennheiser e804 1&10 10 G4 7 4L
8 Floor Tom Sennheiser e904 389  1&2 Ga B | 4R
9 Ride Cymbal Sennheiser e914 9 182 8
10 OH SR (Ride) Sennheiser 914 1&10 10 10
11 OH SL (Crash) Sennheiser e914 1810 10 1
12 Click Track, VS1824 Di 1&10 10 12
13 Perc Track, VS1824 Di 1810 10 13 | GROUP / AUX OUTPUTS
14 Bass DI DI 2&10 2&10 C3 14 1 Front
15 Bass HEAD Direct Out 2810 2810 15 2  Drum Sub
16 Guitar L DI 3&10 3410 16 3 SL Sidefill
17 Guitar R Di 3&10 3&10 17 4 SR Sidefill
18 SR Keys #1/L DI 4810 4810 18 5 SR KeyEarsL - Thom
19 SR Keys #1/R Di 4810 4&10 19 6 SRKeyEarsR
20 SR Keys #2/L DI 4810 4&10 20 7 Guitar Ears L - Jeffrey
21 SR Keys #2/R Di 4810 4&10 21 B8 Guitar Ears R
22 SR Keys #3/L Di 4810 4810 22 9 Bass - Tyron
23 SL Keys L Di 5810 5&10 C4 23 10
24 SL Keys R Dt 5&10 5&10 C5 24| 11 SLKeyEarsL - Pierre
CH _INPUT TRANSDUCER CH| 12 SLKeyEarsR
25 Voc/SR Keys Audix OM-5 6&10 6&10 25 13 Drum Ears L - Scott
268 Voc/GTR Audix OM-5 6&10 B&10 26| 14 DrumEars R
27 Voc/Bass Audix OM-5 6&10 6&10 27| 15
28 Voc/SL Keys Audix OM-5 6410 6&10 28| 16
29 Voo/Track L, VS1824 DI 6410 B&10 C6 29 17 Reverb #1 mix
30 Voo/Track L, VS1824 DI 6&10 B6&10 Cc7 30 18 Reverb #2 solo
31 JDWIL Wireless 7&10 7&10 cs 3 19 Clyde Ears L
32 Clyde W/L Wireless 7&10 7&10 ce 32 20 Clyde Ears R
33 WAK WiIL Wireless 7810 7&10 C10 33| 21 WAKEarsL
34 Spare WiL Wireless 7810 78&10 C11 34 22 WAKEars R
35 DSR Keys DI B&10 B&10 35| 23 JDEarsL
36 VDrumL DI 8410 B&10 C12 36| 24 JDEarsR
37 VDrumR DI B8&10 B&10 c13 37 MATRIX OUTPUTS
38 HUDL, vS1824 D 5&10 5&10 38 1
39 HUD R, VS1824 DI 5&10 5&10 39 2
40 WAK Guitar (Monitors only) Shure SM57 8&10 8&10 40 3
41 41 4
42 42| 5
43 43| 6
44 Talk Back from FOH 44 7
CH INPUT VCA MUTE GRP PROC CH| 8
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23.6.3 THE COMMODORES - STAGE DETAIL
HSE | SN _INPUT MIC STAND SN _| MON
1 Kick Out Audix D6 Short boom 1
2 Kick In Sennheiser €901 2
3 Snare Top Sennheiser e904 Short boom 3
- Snare Bottom Sennheiser €914 Short boom 4
5 HiHat Sennheiser e914 Straight 5
6 Rack 1 Sennheiser e204 ]
7 Rack 2 Sennheiser €904 7
8 Floor Tom - Sennheiser €904 o 8
9 Ride Cymbal Sennheiser e914 Short boom 9
10 OH SR (Ride) Sennheiser €914 Tall boom 10
1 OH SL (Crash) Sennheiser e914 Tall boom 11
12 Click Track, VS1824 DI 12
13 Perc Track, V51824 DI 13
14 Bass DI DI 14
16 Bass Head Direct Out 15
16 Guitar L DI 16
17 Guitar R DI 17
18 SR Keys #1/L DI 18
19 SR Keys #1/R DI 19
20 SR Keys #2/L DI 20
21 SR Keys #2/R DI 21
22 SR Keys #3/L DI 22
23 SL Keys L DI 23
24 SL Keys R DI 24
25 Voc/SR Keys Audix OM5 Tripod w/boom 25
26 Voc/GTR Audix OM5 Tripod w/boom 26
27 Voc/Bass Audix OM5 Tripod w/boom 27
28 Voc/SL Keys Audix OM5 Tripod w/boom 28
29 Voc/Track L, VS1824 DI 29
30 Voc/Track R, V51824 DI 30
3 JD WIL Straight 31
32 Clyde WiL Straight 32
33 WAK WIL Straight 33
34 Spare W/L Straight 34
35 DSR Keys DI Tripod w/boom 35
36 VDrum L DI Tripod w/boom (for vocal) 36
37 VDrum R DI a7 |
38 HUD L, V81824 DI 38 |
39 HUD R, V51824 Di 39
40 WAK Guitar (Monitors only) Shure SM57 Short Boom 40
HSE | SN SN _| MON
23.6.4 THE COMMODORES — MONITOR MIX ASSIGNMENTS
Mix Description Mix
1-2 Front (1), Buttkicker (2) 13-14 | Drum Ears (Hardwired) - Scott
34 Side Fill - SL (3), SR (4) 15-16 JD Ears (Wireless) 2 transm/2 recievr
5-6 SR Keys (2 wedges) 17-18 | 17 Reverb 1/ 18 Reverb 2
7-8 Guitar Ears (Wireless) - Jeffrey 18-20 Clyde Ears (Wireless)
9-10 Bass (9) - Tyron 21-22 WAK Ears (Wireless)
11-12 SL Keys (2 wedges) 23-24
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24. BAND EQUIPMENT

PURCHASER shall provide the following equipment for ARTIST's performance. It shall be
available at the venue (4) hours before sound check.

(1) qualified backline technician shall also be provided with the band equipment and shall be
exclusively for ARTIST.

|
DRUMS [DW / Yamaha] MISC DRUM ACCESSORIES BASS EQUIPMENT
(Depth x Diameter) (2) Carpeted Floor Mats, (1) Fender Precision
(1) 18" x 20" Kick Drum 4' x 6' (w/ Carpeted Bass w/ strap (pre-strung
- (1) 8"x 10" Rack Tom rubber backing) w/45-105's)
- (1) 10" x 12" Rack Tom - {1) Padded floor mat, - {1) Shure Wireless
- (1) 14" x 16" Floor Tom 2'x3', appox. 1" thick } System, w/ 2 belt packs
- (2) 5" x 14" Wood Snare - (2) Drum Keys - (1) Boss TU-3 Tuner
- (3) Wood Blocks/Rock Pedal
CYMBALS [Zilgjian] Blocks, various sizes
(1) 14" Hi Hat - (3) Tambourine, hand- GUITAR EQUIPMENT
- (2) 10" Splash held, half-moon - (1) Fender Stratocaster
- (1) 16" Crash Thin | - (2) Cowbells, small and w/strap (pre-strung w/9's)
- (2) 17" Crash Med/Thin large - (2) Shure Wireless Systems,
- (1) 18" Crash Med/Thin . - (5) Percussion Tables w/4 belt packs
- (1) 18" China Crash - (1) Butt-Kicker w/ amp - (1) Fender Twin Amp "65"
- (2) 20" Ride Custom (pre-mounted on throne) Reissue
- (12) Drumsticks (6 - (1) Boss Delay Pedal
DRUMS HARDWARE pairs), Vic Firth 5B, wood | - (1) Boss Chorus Pedal
[Heavy Duty] tip - (2) Boss TU-3 Tuner Pedals
- (2) Snare Stands
- (1) Drum Throne — Ad] KEYBOARD EQUIPMENT MISC. EQUIPMENT
Seat (2) Korg Triton 61 (4) Guitar Stands
- (10) Cymbal Stands w/ - (2) Yamaha Motif XS8 - (1) Trumpet Stand
booms - (1) Yamaha Motif XS6 or - (2) Music Stands
- (2) DW 5500T Hi Hat XS7 - (6) Music Stand Lights
stand - (1) Nord Stage 2, HA 88 (LED, flexible, battery
(2) DW 5002AH Double - (1) Korg Triton Pro 76 operated)
Kick Pedal - (6) Sustain Ped5als - (3) Bar Stools, chrome,
- (3) Floor Tom Legs - (2) Roland EV5 or EV7 swivel, padded
- (1) Double Tom Mount volume pedals - (5) Floor Fans (when
(on kick drum) - (7) Apex Keyboard outdoors)
- Stands tier w/ LONG - (1) Backline Workbox w/
PERCUSSION EQUIPMENT arms many spare... %, TRS, &
- (1) Roland TD-30 Drum - {1) Mackie 1202, 12 MIDI cables, batteries,
Machine channel mixer bulbs, tape, tools etc. as
- (1) Akai MXP16 Sampler required for provided
- (5) V-Drum Pads, PDX- gear
100
- (4) V-Drum Pads, PD-8
- (1) Gibraltar Drum Rack
System w/ mounts and
clamps for above pads
- (10) TRS Trigger Cables
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25. LIGHTING SYSTEM

251

25.2

253

254

255

PURCHASER shall provide, at no cost or charge to ARTIST, a 1st class lighting
system in place of performance. ARTIST or representative of ARTIST (Lighting
Designer/Production Manager) shall have sole approval and must approve of the entire
lighting system before PURCHASER makes arrangements and/or contracts with the
lighting/production company.

STAGE LIGHTING EQUIPMENT (CONVENTIONAL) — The lighting system must
consist of a minimum of the following (or similar): (120) 1K Par 64 fixtures, (16) Par 46
fixtures (loaded with 250W ACLs), and (2) six or nine lighters. All conventional lighting
fixtures to be lamped, gelled and circuited as per plot. All dimmers are to be 1K (140
minimum) and patchable by pin matrix. Console shall be an Avolite Pearl with a
minimum of 90 channels, 2 scene with 24 channel matrix and (16) programmable
chase memories. Any other console considerations must be approved by Lighting
Designer or Production Manager. Lighting system configuration should be a minimum
of (2) straight 40' trusses and should be hung via (4) one-ton CM Lodestar chain hoists
(or similar) whenever venue allows. Provide (2) additional chain hoists for use as cable
picks for both trusses. Masking/teaser (black) shall be provided on the downstage side
of the downstage truss. A rear curtain (black) shall be hung from the upstage side of
the upstage lighting truss. Lighting package shall include an intercom system with (8)
double muff headsets and beltpacks. (2) qualified technicians shall also be provided
with the lighting system.

STAGE LIGHTING EQUIPMENT (AUTOMATED) — The automated portion of the
lighting package must contain the following (or similar): (20) Vari-Lite VL2202 Spot
Luminaries, (12) Vari-Lite VL2204 Wash Luminaries, full power distribution for Vari-
Lites and (1) Vari-Lite Virtuoso DX console for control. Lighting system configuration
should be a minimum of (3) straight 40' trusses and should be hung via (6) one ton CM
Lodestar chain hoists whenever venue allows. Provide (2) additional CM Lodestar
chain hoists for use as cable picks. Provide separate console for automated lighting
Vari-Lite Virtuoso or Grand MA.

FOG MACHINES - (2) Martin MP2000 (or similar) chemical foggers and (2) fans, along
with one controller with a minimum of 50' of control cable shall be provided, with an
adequate supply of fog fluid for continual use during a ninety minute performance.

HAZERS — (2) D50 Hazers (or similar) and (2) fans, along with one controller with a
minimum of 50' of control cable shall be provided, with an adequate supply non-oil
base hazer fluid for continual use during a ninety minute performance.

26. FOLLOWSPOTS

26.1

26.2

(4) XENON "Super Trouper" Followspots (or similar) are required for the show. Any
changes must be approved at least (2) weeks prior to the show by Production
Manager.

PURCHASER will be advised by PRODUCER's Lighting Designer or Production
Manager on what gel color and type to provide.
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27. POWER REQUIREMENTS

271

27.2

27.3

Two separate services are required, preferably from separate transformers. Each shall
have safety switches and lugs to accommodate 4/0 cable. Both services shall be
supplied with spare fuses. PRODUCER's technicians shall have access to these
switches from load-in through load-out.

a. SOUND POWER - 100 Amp, 208Y/120 Volt, 3 phase 5 wire wye power. Total of
300 Amps. Sound service ground shall be separate from lighting service ground.
Sound neutral and ground conductors shall travel the same path to ground
bonding point. This is required to keep inductance between ground and neutral
conductors to a minimum. Service must be within 100" of upstage left or right

b. LIGHTING POWER — 400 Amp, 208Y/120 Volt, 3 phase 5 wire wye power. Total
of 1,200 Amps. Service must be within 100" of upstage right. Additionally, a 200
Amp, 208Y/120 Volt, 3 phase 5 wire wye power source may be required for
automated lighting.

HOUSE ELECTRICIAN — A licensed electrician shall be provided by PURCHASER for
connecting and disconnecting PRODUCER's power cable to above mentioned
services. Electrician shall be at the venue from rigging call until all of PRODUCER's
power cable has been disconnected.

GENERATOR(S) - If above listed amperages are not available, PURCHASER shall
provide a generator to supply needed power. If a choice exists, PRODUCER prefers to
keep sound service supplied by venue, and use a generator for lighting power. If a
generator is supplied, the following conditions shall be met by PURCHASER.

a. Generator shall be frequency and voltage stabilized. Frequency shall be +/- 1%,
voltage shall be +/- 3%. Generator shall provide power per sections 27.1.1 and
27.7.2.

b. Generator must have a proper ground. Neutral and ground conductors shall be
bonded to this ground. A copper ground stake or connection to building ground
will be accepted

c. Cables shall be provided by PURCHASER to reach within one hundred (100') |
feet of upstage right or left. Neutral and ground cables MUST be the same size
as the hot cables. Cables shall be sized such that voltage drop across cable is
less than (3) volts at above listed loads.

d. An operator/repairman to operate generator shall be supplied by PURCHASER
from rigging call until disconnect at conclusion of show. Fuel for (16) hours shall
be supplied with generator.
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28. STAGE, WINGS, STAIRS, CROWD BARRICADE, MIX PLATFORM, & RISERS

The stage and wing size required for ARTIST's performance will vary depending on a number of
factors, i.e. the venue size, whether the concert sound system is hung or stacked, and how many
other ARTIST(s) will perform on the stage along with ARTIST. The dimensions below work best
for ARTIST's show, however if there are any requirements that cannot be fulfilled, or if you feel
there may be a problem, regardless of its nature, please contact us so that we can find a staging
solution now, as opposed to making it a larger problem on show day at load in. We look forward
to working with you and thank you for your cooperation in advance.

28.1

28.2

28.3

284

28.5

28.6

STAGE - 52'W x 40'D x 4’ to 6' H. Stage provided should have an even flat surface,
free of any obstructions. Stage is to be level and should not be carpeted. Black skirting
is to be attached to front and sides of stage. Stage should be capable of supporting
300ibs per square foot

WINGS - 16'W x 24'D x 4" to 6'H. Wings are to be the same height as stage, and
butted up to the stage. Wings are to be level and should not be carpeted. Black skirting
is to be attached to front and offstage sides of wings. Wings should be capable of
supporting 300Ibs per square foot.

STAIRS - (2) sets of stairs are required for the stage. Each stair unit should be at a
minimum 4’ wide and attached securely to the side of the stage. Each stair unit should
be adequately lit with clamp on lights (so that the ARTISTs can see the steps when the
house lights are off) and have guard railing on both sides. The locations for the stair
units are (1) affixed stage right and (1) affixed stage left, directly upstage of the wings.

CROWD BARRICADE - 4’ high barricade “free standing”, not connected to the stage,
running the entire width of the stage 48" + wings 32', placed 6' from the downstage
edge of the stage.

MIX PLATFORM — The sound mixing platform size is 12 'x 12" x 1. The lighting
platform is 8" x 8' x 2' placed either along side or directly behind the sound platform
The preferred position for the mix platform is eighty-five (85') feet from the downstage
edge of the stage, house right of center.

RISERS - The following minimum number of risers in excellent condition without safety
rails (toe rails) are required (assumes 4' x 8'):

a. (2)each 48" h [NOTE: All risers should have (3) sides faced with black]

b. (4) each 32" h [Masking to conceal the underside of risers]

c. (B)each24"h

d. (3) step units (4) 24", (2) 32", (1) 48" heights

29. VENUE NOTES

PURCHASER shall provide the following items at venue. All items shall be available from rigging
call until conclusion of load-out.

29.1

ALL VENUES

a. Internet access is required.

b. (1) runner with a valid driver's license and transportation (preferably a 15-pax
van). Runner shall have a good working knowledge of local area and vendors
and shall be at PRODUCER's disposal from load-in until the completion of load-
out.
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(4) trash cans with liners and (2) 20 Ib. fire extinguishers near stage.

Rubber or fiber matting to protect (2) runs of cable from stage to house mixing

location.

e. PRODUCER's/ARTIST's personnel shall have unrestricted access to venue from
rigging call until completion of load-out.

f. Venue lighting is properly functioning and bright enough to allow
PRODUCER's/ARTIST's crew to function efficiently and safely.

g. PURCHASER shall have sole responsibility to protect venue floor from damage
by people, vehicles or equipment. PRODUCER shall use due care in this
respect.

h. PURCHASER shall have sole responsibility for rental, return and payment of all

locally ordered materials and services.

oo

29.2 ARENA VENUES
a. All hockey dashers must be removed prior to rigging call.

29.3 OUTDOOR VENUES, INCLUDING SHEDS AND AMPHITHEATERS

a. Asolidly constructed load-bearing roof to provide good rain and sun protection of
complete stage, including the front monitor line. Roof should be adjustable in
height and provide a maximum clearance height of 30" as well as be adaptable to
weather conditions. PRODUCER reserves the right to refuse performance if he
feels roof is unsafe.

b. Wings shall be covered to provide good rain and sun protection as required for
production equipment.

¢. The mixing platform shall be 24" wide, 16' deep, and 3' high, and have a solidly
constructed roof and barricade for protection. If complete performance is over (3)
hours, a porta-toilet will be needed.

d. The stage, wings, roof, and mix platform shall all be grounded to earth by an 8' x
1/2" copper stake, unless they are permanent structures with below ground
footings.

e. There shall be a minimum of (2) 1,000 watt work lights, from separate locations,
for EACH work area, including stage, both wings, mix location, backstage,
loading area, under stage, and immediately in front of stage. PURCHASER shall
have at least (1) staff at venue that is familiar with these lights and their
operation.

f. (10) rolls of “Visqueen” (100" x 20") of 6 mil clear poly.

g. (2) mops, (3) medium squeegees and (2) 18" push brooms.

h. Extra water and drinks shall be provided within 20' of the stage.

30. PRODUCTION PERSONNEL REQUIREMENTS

30.1 Due to the variation in venues and operations, the following is an estimate of local labor
required by PRODUCER. PRODUCER shall advise PURCHASER as to times and
number of personnel required during the advance. Any labor requirements for any other
tasks or acts must be in addition to these calls. Professional experienced personnel
are required. Please, NO volunteer labor!

30.2 RIGGING CALL - (1) forklift and driver, (3) riggers - (2) climbing and one (1) ground
man, (1) electrician and (4) loaders.

30.3 STAGE CALL - (4) loaders, (12) stagehands, the local Production/Stage MGR,

Lighting Tech/Programmer, FOH and MON engineers, Backline Tech and Wardrobe
Asst.
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30.4 SHOWCALL (30 minutes prior to shows start) — (4) spot operators, (1) house light
operator, (2) deck hands.
30.5 LOADOUT - (1) electrician, (1) forklift and driver, (4) loaders, (14) stagehands and (3)
riggers — (2) climbing and (1) ground man.
31. SECURITY
31.1 It will be necessary to hold a security meeting (2) hours prior to show time. Present at

31.2

31.3

31.4

31.5

31.6

31.7

the meeting should be a building representative, PURCHASER's representative, and
the head of security.

It is the sole responsibility of PURCHASER to provide and apply for continuous security
from rigging call until conclusion of load-out.

PURCHASER shall be responsible for the safety of the ARTIST, PRODUCER,
PRODUCER's subcontractors, and their equipment at all times during engagement.

All of PRODUCER's personnel will display laminated permanent passes. Only persons
wearing such passes will be permitted on stage or in dressing room area. Production
Manager will provide guest and PROMOTER/VENUE passes on the day of
performance.

No uniformed security personnel are to patrol area between stage and barricade. All
security personnel shall normally be seated in this area and shall wear identical T-shirts
provided by PURCHASER or security contractor.

If ARTIST is performing at venue for (2) or more nights, PURCHASER shall provide (2)
security guards to be located on stage to protect PRODUCER's equipment. These
guards shall report to the Production Manager at performance's conclusion, and remain
at venue overnight until PRODUCER's crew arrives the following day.

Security personnel shall be located in the following areas:

a. At all audience entrances. They shall search for and turn away any people
possessing recording devices, cameras, and weapons.

b. (1) large security man to stay with ARTIST when they are in venue, including
sound check and performance.

c. (2) people at mixing location, from opening of venue doors until cloesing of doors.

d. (1) person at each entry point to backstage area, from 4:00 PM to closing of
doors.

e. (1) person at each entrance to ARTIST's dressing room area, from 6:00 PM until
relieved by tour manager/road manager, approximately (1) hour after completion
of performance.

f. (1) person at entrance to production office, from 6:00 PM until (2) hours after
performance is completed.

g. (1) person at each access point to stage, from opening of doors until close.

h. (8) men behind barricade, from opening of doors until 1/2 hour after performance
completion.
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32. GROUND TRANSPORTATION
The following transportation will be arranged and paid for by the PURCHASER and approved by
the road manager/tour manager in advance:

321 ARTIST AND CREW TRAVELING BY COACH — Please arrange for 2) four-door
sedans to be at hotel upon PRODUCER's arrival. Keys shall be left at hotel's reception
desk. (1) driver shall be on hand at all times and will be instructed by Tour Manager
only. This person should be familiar with the locale.

a. NOTE: Above-mentioned driver is not the runner as specified in paragraph
29.1.2, and should not be from a limo service.

32.2 ARTIST AND CREW TRAVELING BY AIR - Please arrange for the following vehicles
to be ready at the airport upon arrival of ARTIST,

a. ARTIST
i. (1) stretch limousine with driver
ii. (1) large luggage van with driver (no seats other than driver/passenger)

One (1) 15 passenger van with driver

b. CREW
i. (1) 15 passenger van with driver
il. (1) large luggage van with driver (no seats other than driver/passenger)

33. DRESSING ROOMS

33.1 ARTIST requires the following (4) rooms in backstage area. All rooms shall be
lockable, and keys shall be given to Production Manager at rigging call. All below
mentioned rooms shall be clean, well lit, and have adequate ventilation, heating or air
conditioning, with a temperature between 68 and 72 degrees. Carpeting is preferred,
and required in the Commodore’s room. Each room shall have (1) small table, or
counter space, (1) lighted mirror with vanity table and (2) chairs, (1) 5' hanging clothes
rack for wardrobe (two in room), and at least (1) 20 Amp electrical outlet. Any and all
windows in dressing areas are to be curtained. If dressing area is a locker room, walls
are to be covered with draping. A Jiffy Steamer will be required as well as a wardrobe
person (check with the Road Manager). All rooms shall have easy access to clean,
private washrooms - closed to the general public.

THE FOUR (4) DRESSING ROOMS ARE ASSIGNED AS FOLLOWS:

33.2 COMMODORES - Large comfortable "Green Room" type. If dressing rooms are small,
(2) rooms will be required; (1) for the COMMODORES, (1) for wardrobe. (2) sofas, (2)
cushioned chairs, (2) corner tables, (1) large coffee table, (2) table lamps with shades,
(2) 20" box fans, and (3) free wall mirrors are required in the COMMODORE'S room.
An extension of the Production Office telephone should be installed in the
COMMODORE'S dressing room, or Production Office should be adjacent to the
COMMODORE'S dressing room. It is imperative that special attention be given to the
COMMODORE'S dressing room areas. The floors MUST be carpeted and rooms
MUST be clean and odor-free. Additionally, provide (1) 6' banquet style table w/table
cloth, (2) table lamps w/shades, (1) 20" box fan, one small garment rack and (2) wall
mirrors for a quick change area located off-stage left.

33.3 MEAN MACHINE — A medium dressing room with at least (6) comfortable chairs and
(1) box 20" fan.
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334

335

HOSPITALITY ROOM - This room shall be the largest room or area available
backstage. It will be used to serve the crew meal and for guest hospitality for 1/2 hour
before show call until (90) minutes after conclusion of performance. Please ensure that
this room remains clean throughout the engagement.

PRODUCTION OFFICE — This room shall have (1) large desk, (4) chairs, a venue
switchboard phone for incoming calls and (2) private lines, one with a phone capable of
making long distance calls, either credit card or otherwise, along with a high speed
internet connection hard wired and/or wireless.

34. CATERING REQUIREMENTS

PURCHASER shall arrange for the following catering for ARTIST and crew.

341

34.2

34.3

The Commodores Rider [2016]

Please furnish all soda in cans or plastic bottles, spring water in plastic bottles, and
beer in bottles. Except beer, wine, and liquor, we prefer as few glass containers as
possible.

STAGE - Set up 30 minutes prior to stage call, please ice down all bottles and/or cans.
a. Top quality assorted teas (hot water, lemon, honey) and coffee with hot cups,
sugar, & cream
b. (12) each of Coke, Mountain Dew
c. (B) 20 oz. Gatorade; 3 each — original ‘Lemon-Lime’ and ‘Orange’
d. (12) 20 oz. spring water

HOSPITALITY ROOM — All food should be kept hot throughout the serving period in
chaffing trays, or other warm server. Vegetables should be fresh and meat be carved
at serving time, if possible. No pressed meats or other quick served foods will be
accepted. Entree specifics and all other catering needs will need to be discussed prior
to show.

a. BREAKFAST - Shall serve (12) people and be available 1/2 hour before stage

call.
i. Eggs. bacon and sausage prepared by local catering company
ii. Assorted Donuts & Breakfast rolls
ii. Whole wheat and rye bread, English muffins, butter, (2) types of jams
and crunchy peanut butter

iv. Assorted cereals including granola
v. At least (3) types of fresh fruit, prepared

vi. Coffee and tea with sugar, honey, and cream. Provide with 8 oz. hot
cups, enough for use throughout day and show
vii. (2) quarts fresh orange juice
viii. (1) quart each grapefruit juice, cranberry juice, chocolate milk and whole

milk
b. LUNCH - (12) people a the pre-arranged time.
i. Hot lunch to be discussed with and approved by Production Manager
ii. Avariety of bread, butter, jams, peanut butter
iii. Homemade soup, chili, stew (hot)
v. Salads with fresh vegetables and dressings
v. Fresh fruit
vi. Coffee, tea, (1) gallon whole milk, (1) gallon chocolate milk, (1) case
Coca-Cola, (1) case Mountain Dew, (1) case assorted non-carbonated
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vii.
viii.

drinks -
juice
(8) 20 oz. Gatorade; 3 each — original ‘Lemon-Lime’ and 'Orange’
(12) spring water - 550 ml bottles

Plates, bowls, silverware (NOT PLASTIC)

Necessary condiments - salt, pepper. catsup, mustard, mayo and hot
sauce

Ice Tea, Lemonade and Fruit Punch and (1) gallon fresh orange

c. DINNER - At6:00 PM in large, clean area backstage for (20) people, (2)
vegetarian meals (fresh fish). Furnish with tables, chairs, tablecloths. The meal is
to consnst of the following:

iii.

iv.
V.
vi.
vii.
viii.
ix.
X.
xi.

Main course to be discussed and approved by Road Manager
(3) hot vegetables and salad with assorted fresh vegetables and
dressings

Bread or rolls (whole wheat, rye, white) butter, (2) types of jams and
crunchy peanut butter

Dessert

Coffee, tea, whole milk, sugar, cream, 16 oz. cups

(1) case of Coca-Cola

(1/2) case each of Sprite, Fanta Orange, Mountain Dew

(24) 550 ml bottles of Evian spring water

One (1) case of imported beer (Corona, Becks, Blue Moon)
Plates, bowls, silverware (NOT PLASTIC)

Necessary condiments — Salt, pepper, catsup, mustard

34.4 MEAN MACHINE DRESSING ROOM — Set up (90) minutes prior to show time

i
ii.
iii.
iv.
V.
vi.
vii.
viii.
ix.
- B

xi.

Top quality coffee and hot water with lemon, honey, cream, sugar, Equal,
tea bags, hot and cold cups/glasses

(12) Evian spring water - 550 ml bottles

Ice (all beverages to be iced down)

(1) quart each premium fruit juices (apple, cranberry, orange)

(1) B-pack each of Diet Coke, Coke, ginger ale, Red Bull, sugar free Red
Bull, Fanta Orange

(12) 20 oz. Gatorade; 3 each — original ‘Lemon-Lime’ and '‘Orange’, Rain
‘Berry’ and ‘Tangerine’

Assorted deli tray (premium meats, bread, condiments, chips)

Assorted veggie tray (carrots, broccoli, cauliflower, etc.)

Fruit Platter-assorted fruit (Largest portions to be seedless grapes,
watermelon and cantaloupe)

(1) 6-pack each Corona Beer (with lime slices) or Blue Moon (with
orange slices) and Beck's

Kleenex, (6) hand towels, six (6) bath towels and a bar soap

34.5 COMMODORES DRESSING ROOM — Set up (90) minutes before show time
a. Top quality coffee (decaf) service for (12) plus hot water, assorted decaf tea
bags, lemon, honey, cream, sugar, Equal and Coffee cups and glasses

b. (12) Evian spring water - 550 ml bottles
c. (1)25Ib. tub of ice (all beverages to be iced down)
d. (1) quart each premium fruit juices (apple. cranberry, orange)
e. (1) 6-pack of Ginger Ale
f. (1) bottle each of ‘quality’ Reisling, Cabernet Sauvignen, and White Zinfandel
(deliver corked-do not uncork/provide corkscrew)
g. (2)B-packs each of Michelob, Heineken Beer and Beck's
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h. (12) 20 oz Gatorade; 3 each — original ‘Lemon-Lime’ and ‘Orange’, Rain 'Berry’
and ‘Tangerine’

i. Lime and lemon wedges (8 lemon wedges per show)

j- Hot chicken soup

k. Assorted deli tray (premium meats, bread, condiments, chips)

|.  Assorted veggie tray (carrots, broccoli, cauliflower, etc.)

m. Fruit Platter-assorted fruit (Largest portions to be seedless grapes, watermelon
and cantaloupe)

n. (1) Tin whole Cashews

0. (4)dozen chicken wings (regular and hot/spicy) delivered to the dressing room
(15 minutes) prior to the scheduled performance completion.

p. (12)dark, lint-free, terrycloth hand towels

q. (4)large bath towels per show

r. (4) white wash cloths

S. (2) boxes of Kleenex

34.6 STAGE - Please set up in quick-room 1/2 hour prior to the Commodores show time

a. (1) Hot water thermos, assorted decaf tea bags, lemon, honey, hot cups w/lids
and straws

b. (20) 550 ml of bottled spring water (ROOM TEMPERATURE)

€. (8) 20 oz. Gatorade; 2 each — original ‘Lemon-Lime' and '‘Orange’, Rain ‘Berry’
and ‘Tangerine’' (ICED DOWN})

d. (20)dark, lint-free, terrycloth hand towels

e. (2) boxes of Kleenex
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iﬂ]‘ AC Power Stage Dimensions vs. Set Design COMMODORES STAGE PLOT “A”
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MANAGEMENT

Toby Ludwig

21 Century Artists, Inc.
PHONE: (212) 254-5500

EMAIL: toby@21stca.com

BOOKING AGENT

Seth Shomes

United Talent Agency

PHONE: (310) 385-2800

EMAIL: seth.shomes@unitedtalent com

TOUR MARKETING COLLATERAL
Steve Bassett

Bill Young Productions

PHONE: (281) 240-7400

EMAIL: bassett@concerts.com

TOUR MANAGER

lan Carter

PHONE: (323) 683-4754

EMAIL: imalcolmcarter1 @sbcalobal.net

PRODUCTION MANAGER
Eric Bare

PHONE: (612) 396-7372
EMAIL: esoundman@amail.com
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